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I.  An  Introduction,  with  fuch*  Di¬ 
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II.  A  Collection  of  Choice  Pfalm-r 
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ner,  and  is  defigned  for  the  Im¬ 
provement  of  Pfalmody,in  theCon^ 
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T  cannot  be  imagined,  that  the  Art  of 
<{  I  y  Mufic,  which  is  fp  extenfive,  can  be 
perfectly  underflood  by  bare  readings 
without  the  Help  of  a  Mafter  ;  tho’  lorne  have  at¬ 
tained  to  a  good  Degree  of  Knowledge  thereby. 
Neither  do  i  fuppofe  that  the  following  Inftruc- 
tfons  are  fufficient  for  that  Purpofe  ;  but  fo  far 
as  concerns  what  is  contained  in  this  Book,  I 
full  treat  of  in  as  plain  a  Manner  as  I  can  :  And 
Oiall  begin  with  the  Gamut. 

The  G  A  M  U  T,  or  Scale  of  MUSIC. 
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T1  'is  fltar.ds  the  Scale  in  ev'ry  Part, 
A^d  m u  ft  he  learned  off  by  Heart.  * 
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The  Gamut  or  Scale  of  Mufic  contains  all  the 
Degrees  of  Sound,  which  are  capable  of  a  vocal 
Performance;  in  which  you  have  a  Name  for 
every  Line  or  Space,  they  being  either  a  whole  or 
Ibalf  Tone,  diftant  one  from  another :  And  wheJ1 
your  Notes  are  fet  on  any  of  them,  you  muft  call 
them  by  the  fame  Name  that  is  given  to  that 
Line  or  Space  in  the  Gamut.  Obferve  that  eve¬ 
ry  eighth  Letter,  together  with  its  Degree  of 
pound,  -bears  ^he  fame  Name,  the  Scale  being 
founded  on  no  more  than  feven  Letter's,  viz. 
G,  A,  B,  C,  D,  E,  F,  and  then  comes  G  a- 
gain  ;  for  every  eighth  is  the  fame  upwards  or 
downwards.  Obferve  that  So),  La  and  Mr, 
rifeth  by  whole  Tones,  hut  ha  rifeth  but  half  a 
Tone,  either  from  Mi,  or  from  La:  So  that  in 
riling  eight  Notes,  they  include  but  twelve  half 
Notes,  or  Semitones. 

■  A  Voice  exprefies  a  Sound  beft,  when  it  rro- 
rounceih  fomeWord  or  Syllable- with  it ;  for  this 
Caufe.  and  tor  the  fake  of  Order  andDiftinClion, 
there  are  four  Syllables  made  ufe  of,  viz.  Mi, 
Fa,  Sol,  La,  and  applied  to  the  feven  Letters, 
Which  ftand  for  the  leveral  Degrees  of  Sound.  In 
^order  to  which  you  mu  ft  firft  find  the  Mi ;  vvhicn 
being  found,  the  Places  of  the  others  are  ealily 
known  :  For  Mi  hath'twice  fa,  Sol,  La,  above 
it,  and  twice  La,  Sol,  fa,  below  it,' which  nrings 
•  you  to' Mi  again,  it  being  named  but  once  in 
eight  Notes  :  the  other  three  twice  over.  In  order 
to  "find  the  Mi  in  thefeveral  Removes, obferve  that 
(he  natural  Place  for  Mi,  is  in  B  ;  nut  ii  mere  is 
^  Flat  unon  I>,  then  the  Ml  is  in  F  ;  if  upon  B 
and  E  too,  then  the  Mi  is  in  A,  And  if  F  be 
lharp,-  the  Mi  is  in  f  ;  it  F  orni  C  be  (hasp,  uica 
the.  Mi  is  in'  C  :  it  F,  C  and  G  be  fnarped,  then 

Mj  is.  in  G,  •  •  •  ' 

\  v  '  .  t  h  p 
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The  Names  and  Meafure  of  the  Notes,  and 
their  Refts. — The  Semibreye,  wbofe  Length  and 
Proportion  of  Time,  is  as  long  as  while  one  may 
tell  i,  2,  3,  4,  by  the  Motion  of  a  Clock,  whole 
Pendulum  beats  Seconds,  it  being  the  longelfNote 
row  in  Ufe.  A  Minim  is  but  half  the  length  of 
a  Semibreve,  having a*T&il  to  it.  A  Crotchet 
is  but  half  the  Length  of  the  Minim,  having  a 
back  Head.  A  Quaver  is  but  half  the  Length  of 
a  Crotchet,  having  the  Tail  turned  up,  &c. 

Kelts  are  Notes  of  Silence,  Which  fignify  that 
you  muft  reft  or'  keep  Silence  as  long  as  you 
would  be  founding  one  of  the  refpeCiive  Notes. 

Of  the  Characters  ufed  in  Ivlufic,  and  thetr 
Lre.---The  true  Ufe  of  a  Flat  is  to  fmk  any 
Note,  before  which  it  ftands,  half  a  Tone  lower 
than  its  original  Sound.  Fiats  are  alfo  ufed  to 
regulate  the  Mi  in  Tranfpofition  of  Keys,  and 
v  ken  fet  at  the  Beginning  of  a  Tune,  caufes  all 
the  Notes  cn  thofe  Lines  or  Spaces,  to  be 
founded  half  a  Note  lower  thro'  the  Tune,  ex¬ 
cept  contradicted  by  an  accidental  Sharp',  The 
Ufe  of  the  Sharp  is  to  raife  any  Note*  it  is  fet  be¬ 
forehalf  2  Note  higher.  Sharps  are  alfo  ufed.  to 
regulate  the  Mi  in  Tranfpofition  of  Keys.  And 
when  ftt  at  the  beginning  of  a  Tune  .jfharps  all 
the  Notes  cn  the  Lines  or  Spaces  whereon  fhev 
fHpd,  unlefs  contradicted  by  an  accidental  Flat. 
L otc  that  a  riat  or  onarp  fet  before  a  Note  in 
rhc  Muddle  of  a  Tune  ferves  only  for  that  Note 
to  ’which  it  is  placed/  '  '  • 

Dr  Tranfpofition  of  Keys. - To  ,tranfpofev 

h,r;  :  to  remove  from  one  Place  to  another;, 
a-  1  vyas  invented  to  bring  every  Tune  as  near  zi 
,.  >{T. „;e  w  ulu'j  the  >^ompafs  or  five  Lines  1  Arup 
1  •  -  k  c  to  fet  a  i  une,  fo  iba£  any  In  ft  n  i  m.e-n  t 
n-::y  be  brr-.ght  to  fuch  a  Pitch  as  belt  Suits  the 

'V.OJCC5  of  the  Pcrforpiers.  '  -r«  -N 
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A  Repeat  is  ufed  to  (how  the  Performer  what 

Part  mu  ft  be  fung  over  again. - A  Slur  is  in 

Form  like  a  Bow,  and  when  placed  over  any 
Notes,  ftgnifies  that  they  muft  all  be  fung  to  one 
Syllable.— A  Tingle  Bar  divides  the  Time  inMu- 
fic,  according  to  the  Meafure-Note.— A  double 
Bar  divides  many  Strains  in  Mufic  ;  hut  when 
ufed  in  Pfalm-Tunes,  qre  ufed  for  the  Benefit  of 
the  Sight,  or  that  vou  may  reft  to  take  Breath 
the  Tiqae  of  two  Beats  ---A  Diredt  is  placed  at 
the  End  of  a  Line  to  (how  the  Place  of  the  firft 
Note  in  the  next  Line.— -The  Prick  of  Perfection 

»  r 

4 

or  Point  of  Addition,  is  a  little  Dot  fet  after  any 
Note,  which  adds  to  the  half  as  much  .as 
it  was  before.  ■  In  tuning  your  Voice,  obferve  to 
have  your  Voice  as  clear  as  poftible,  giving  every 
Note  a  clear  and  diftin£t  Sound,  fpeaking  your 
Words  Tmooth  and  proper,  which  is  a  Grace  to 


the  whole  Pei formance. —  Lhe  Frillo  or  plain 
Shake,  is  the  principal  Grace  ufed -in  Tinging; 
which  is  to  move  or  fftake  your  Voice  on  one  Syl¬ 
lable  or  Note,  the  Di (Vance  of  a  whole  Note  : 
Firft  move  your  Voice  (lowly,  then  quicker  by 
Decrees.  And  by  obferving  this  Method,  you 
*;nay  attain  to  the  Perfection  of  it. — Of  1  ime  in 
its  various  Moods  and  how  to  beat  Lime.  This 
I'art  of  Mufic  called  Time,  is  To  neceflary  to  be 
isndcrftood,  that  a  Per  (bn  can  never  be  able  to 
Ting  without  it,  as  he  ougnt  to  do.  T  ncre  are 
feveral  Sorts  of  Time,  yet  are  all  deduced  from 
two  ;  that  is,  common  Time,  and  triple  I  ime. 
Common  i  une  ismeafured  o y  even  N u m o e  r  s ,  as 
2,  4,  8,  OV.  each  Bar  including  fuch  a  Quan¬ 
tity  of  Notes,  as  will  amount  to  the  Length  of  a 
Semibreve,  which  is  the Meafure Note,  andguid- 
eth  alt  the  reft,  and  is  called  the  Time-Note. 

But  to  ’’ i v p  every  Note  its  dueMeafure  of  T*me, 

■  t  f  1  ■  ’  ■"  *  ■  ••  "  you 
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von  muft  ufe  a  conftant  Motion  with  your  Hand 

or  Foot, once  down,  and  once  up  in  every  Bar. 
Every  Semibreve  in  the  firft  or  Adagio-mood,  is  lo 
lone*  as  while  one  may  deliberately  tell  i,  2,  3, 
4,  by  the  flow  Motion  of  a  Clock  that  beats  Se¬ 
conds  ;  you  muft  beat  your  Hand  or  Foot  down 
while  you  tell  I,  2,  and  take  it  up  while  you 
tell  3,  4,  in  every  Bar.  In  the  fecond  or  Largo- 
mood,  your  Beat  muft  be  half  as  quick  again. 
And  in  the  third,  dr  Allegro-mood,  your  Beat 
muft  be  as'  quick  again  as  the  fir  ft.  Tripla 
Time  is  meafured  by  odd  Numbers,  as  3  Mi¬ 
nims,  3  Crotchets,  or  3  Quavers  in  a  Bar ;  or 
fuch  a  Quantity  of  other  Notes.  This  Bar  muft: 
be  divided  into  three  equal  Parts;  two  Beats 
down  and  one  up  in  every  Bar.  The  firft  and 
flowed:  Mood  in  Tripla  Time,  being  a  triple 
Meafure  of  three  Notes  to  two  fuch  likeNotes  in 
common  Time,  and  is  fung  in  the  fame  Time. 
This  Mood  includes  three  Minims  in  a  Bar* 
marked  thus ;  3  the  fecond  Sort  of 


Tripla  Time  is  called  three  from  four,  each  Bar 
containing  3  Crotchets,  or  one  pointed  Mining 
marked  thus :  / 

Of  the  feveralKeys  in  Mufic,— There  are  but 
two  natural  Keys  in  Muflc,  that  is  C  theiliarp 
and  ch earful  Key,  and  A  the  flat  and  melan¬ 
choly  Key.  No  Tune  can  be  formed  rightly,  on 
any  other  Key,  butthofe  two,  except  the  Mi  is 
tranfpofed  either  by  Flats  or  Sharps,  fet  at  the 
Beginning  of  the  five  Lines,  which  brings  them, 
to  the  fame  Efted  as  the  two  natural  Keys.  A  is 
caheo  tne  flat  Key,  by  reafon  it  hath  the  Idler 
third  lixth  and  feventh  above  its  Key  Note.  C 
is  called  the  natural  Iharp  Key,  becaufe  it  hath 
r"e  greater  third*  flxth  and  feventh  above  its 

•  :  '  ;  Key 
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Key  Note,  which  is  half  a  Note  (harper  in  the 
very  ftrft  third.'  A  flat  third  contains  three  Se¬ 
mitones  ;  the  (harp  third  four,  the  Key  Note  is 
the  laft  Note  in  the  Bafs,  which  contains  the  Air 
of  the  whole  Tune,  the  Bafs  being  the  Founda¬ 
tion  of  all  the  other  Parts* 

«  1 

*  » 

In  the  following  Collection  of  Tun  es;  I  have 
avoided  many  Removes  of  the  Mi,  in  order  to 
render  the  Fa-foling  more  eafy  for  thofe  that 
have  but  little  Time  for  Study  and  Practice.  For 
the  Names  of  the  Notes,  and  the  mufical  Cha¬ 
racters,  Moods  of  Time,  &c.  the  Reader  is  de- 
*fired  to  fee  Page  ftrft  of  the  Plate,  where  there 
are  fome  Leflons  for  tuning  the  Voice. 
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